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Arab Puppet Theatre Foundation

Arab Puppet Theatre Foundation (APTF) was founded
in 2008 by Mahmoud Al Hourani, currently its Artistic
Director, with the mission to encourage puppetry
practices in the Arab World and widen their scope.

APTF is a platform to revive, continually challenge
and rethink puppetry as an art form in the Arab World.
APTF assists the professional development of artists
associated with puppetry. It embraces new methods
and provides skills and specialized programs in the
field to experienced and novice puppeteers, puppet-

Mahmoud Al-Hourani / Director
mahmoud @arabpuppettheatre.org
t: (+961) 70 160 819

Nadine Bekdache / Project Manager
nadineb@arabpuppettheatre.org
t: (+961) 70 793 2905

makers, educators and social workers. It also
collaborates with a range of diverse artists and
professionals from a variety of complementary fields
and disciplines to explore new possibilities in the art
and craft of puppetry.

APTF designs specialized workshops, provides
training, organizes festivals and art residencies,
produces and performs plays, assists the educational
sector and produces publications and material on
the subject of puppetry in the Arab World.
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Why the Initiative?
Mahmoud Al Hourani

The Art Residency: Expertise and Techniques in Puppet Theater
initiative was held at a time when theatre in general
is confronted with difficult and challenging circum-
stances in the Arab region. The Arab theatre scene
suffers from insufficient support and encouragement
on the one hand, and limited professionalism and
initiatives on the other. Puppet theatre, an ancient art
and the source for several theater strands around the
world, is subject to these same conditions.

The puppet art residency seeks to bring together
professionals and amateurs in the field of puppetry
through organizing an annual residency held each
year in a different Arab capital.

The project started by establishing a comprehensive
educational curriculum based on the unique skills
and methods of classical and modern puppetry.
Then, a call for applications to the art residency was
announced and reached most Arab countries. The re-
sponse from the Arab youth was significant, exceed-
ing 250 applications, and included applicants from
Arab cities, towns and refugee camps. It is worth
mentioning that around half of the applicants were
from Egypt-an indicator of the deep roots that puppet
theatre has in Egyptian culture.

On June 7, 2010, the selected group of young artists
from various Arab countries arrived in Beirut where
a team of professional local and international train-

ers prepared to receive them. The residency provided
these young and energetic artists with a rare oppor-
tunity to exchange expertise. The primary objective
of the project however was to lay the foundations for
a new generation of artists that would develop and
renew the accumulated artistic inheritance of pup-
petry with confidence. This also entails a process
that allows future generations to revisit tales such as
“Cinderella” and “Aladdin’s Lamp” and to add their
innovative approach towards a more modern reading.

Through sharing our experiences, we found that Arab
puppetry lacks the following: 1) individual initiatives,
2) puppet theater companies, and 3) the cross-fer-
tilization of puppet theatre with other fields such as
education, social work, cinema, classical theater and
music. These are gaps that this and future art resi-
dencies hope to remedy.

Next, Residency 2011

APTF strives to establish the Art Residency as an
annual art academy in Arab countries based on
contextual studies in puppetry. Its main objective
is to engage students with contemporary practices
in puppetry and provide them with the skills and
methods for how to develop as practitioners.
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Art Residency:
Expertise and Techniques in Puppet Theatre

The art residency is an intensive training in puppet

theatre as a creative expression, educational tool, Poster salo
and social practice. Call for application to the Art Residency 5)Linel) Bgedg dolBYI e Vel
P Deadline for submission: 31 March, 2010 2010 137 31 aS,Lab) b e psy 55T

The art of puppet theatre is tackled both theoretically
and practically during lecture and workshop sessions.
All aspects of puppet theatre are covered: history,
form, puppet-making, manipulation techniques,
lighting and sound effects, acting, script writing,
and forming puppet theatre companies.

In June 2010 and over a period of 3 weeks, 12
participants, between the ages of 19 and 36, from
10 Arab countries shared a well equipped communal
studio/house in Beirut, and trained with local and
international professional puppeteers.

Public events took place all along the residency.

The Puppet Theatre Evening Club presented film-screenings,
sketch performances by participants, and performances
by the trainer/artist. A final public performance based
on the techniques and expertise acquired from the

residency sessions was presented on the last day, 27t
of July, at Théatre de Beyrouth.
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Ammar Mershed
Yemen

|'am 21 years old. | have been
working in the field of development
for 6 years and | am active with
youth on the regional level. | work on
a contract basis with international
organizations and local institutions.
|'am one of the founders of «Holool
Foundation» which seeks to fight
poverty and unemployment, as | am
its programs and activities manager.
|'am also member of the Yemen
Youth Parliament. | am a Youth
Leadership trainer; | train with Naseej
Program which works on youth social
development and its concepts.

| have received an advanced diploma
from Equitas - International Center
for Human Rights Education and a
TOT diploma. My wish is to become a
theater and cinema artist. | love acting.

This workshop introduced me to

the world of theater and puppets
animation, and taught me the exciting
secrets of theater. The Residency
Program gave me very valuable
information. | was able during my
participation in the program to learn
exciting new skills. | also learnt a very

interesting thing which could help me
in my field of work (Shadow Theater).
As a Human Rights trainer and as

a programs and projects director at
«Holool Foundation», | am capable of
starting a puppet theater company so
that | can raise awareness through
puppets and shadow theater.

Honestly, until now, | cannot believe
that I actually stood on the stage
of the historical Theater of Beirut
(...on which many Arab writers and
artists stood before me). It was an
opportunity for me to demonstrate my
talent, prove that | joined the program
to learn, use what | learnt on stage in
front of hundreds of Arab spectators
and proudly represent Yemen in the
closing show.

A couple of days after | came back
from Beirut, an association in

Yemen organized a workshop about
puppet making and manipulation.
After a meeting with its president
and members, where | presented

my ideas, | was asked to organize a
second, more advanced workshop.
Hopefully, if | succeed, | will organize
a regional workshop and invite young
people from Arab countries.
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Marwa Hassan
Egypt

| am 25 years old. | graduated in
2007 with a bachelor’s degree in
Science- Astronomy major from

the University of Cairo; | work as a
training director at the Studies and
Consultancies Space Science Center
at the University of Cairo. | am also
the general coordinator of the projects
of the Nama' Association for the
Development of Human Skills which is
an internationally accredited center
specialized in providing all kinds of
consultancy services in addition to
social development projects. . . | love
singing and | perform with a band
called “Ana Masri” (I am Egyptian).

| learned many things about Puppet
Theater as well as Shadow Theater
during the Artistic Residency
Program... There are several
new and diverse techniques of
making puppets out of simple
materials and of animating them
appropriately so that they seem
livelier, in addition to innovative
yet simple techniques to add

more amazement to the Shadow
Theater and benefit from different
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backgrounds to create an inclusive
group work.

The experience of presenting a
show at the Theater of Beirut was
more than amazing; it relied on
the skills we acquired during the
program which we combined with
our own ideas and vision of the
city of Beirut and with our diverse
cultural backgrounds. .. | learned
many things from the show through
team work, improvisation and the
use of simple and limited materials
to achieve the best of results.

I intend now to use all that | learned
as an exciting presentation tool for
an educational project which explains
the simplified rules of science as
afirst step. | also hope to have the
means to organize a common Arab
project with my colleagues at the
Residency Program...Which is what
we are discussing currently.

DI o S Lo caalas . Buaasit
plasial s Ja3;¥ls elaadl Jaal
Jeadl a3y saadl ol sl e

|

Gala3 Lo S aladiod W g 5

g s Jaad Band 456 31lS
polall docl) acl 8l = sy paslas
i o il LS sl 3 5has
£ 5 e Lal3Y alill s lola)
LY dey o st e

s iiliag s L laas . 2l

Ao (> 59 34
e

oo Blals @i 25 jaall o gl
O clld yanadi —pglall uga)eliSy
8,308 Jast 2007 8 alall i_asls
aaljLisialg calualys 3-8 joq oy
d8uuing 8 plall doglay fladllngle
o) sl dany cul g fual dole
asing 35 50 929 i pull el )L aall
datillenleg fuoldalaylicl Lismyl
elly un)hfg sL sl 59.Q,|‘ wdasgtiagll

g 85 2 0

ol 7 e e SIS ialas
D e Jall Ly sl 2l
L s . Laall Lasy)

ol delial de giio g Suaua
s 9 daseusl! SLaldl (1
3,5 o liE s Ay gl Lgale
Coee sle Sl sy daven s
chaladl ge salannl s« Jll Ja
JolSie gelan Jae 3ldSaaaill

) slall

Tous S udall by esls
sle caaiel (dadl ) fpe SIS) @ gy
Lal8Y I JA (yo dunaash) L) jlgo
Aoladl Lisy b,y 9 Lylssls eanaa
Al Lobidla g o gy il

ms.marwahassan@gmail.com
(+2) 012 309 3512




Ibrahim Nourain
Sudan

| was born in Doha, Qatar in 1989.
Academic studies: Faculty of Nursing -
specialized in Emergency Nursing.
Working with: The Sudanese Red
Crescent and a number of national
associations.

Hobbies: singing, poetry writing,
acting, using puppets as well as
classic theater.

The workshop provided me with
several skills. First of all, it added
to my puppet animation skills and
introduced me to Shadow Theater
which | did not know about, in
addition to many other benefits that

cannot be summarized in a few lines.

As to the experience | had during the
presentation of the joint Arab Puppet
Theater Show at the center of cultures
and civilizations, Beirut, it was proven
to me, in my opinion, that social
development joined all the participants
in one group. | benefited from the
intellectual exchange with the
different nationalities | met which
gave me more self-confidence and
allowed me to develop my skills
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and abilities.

During my participation in the
workshop | worked on producing joint
puppet shows and | developed the
concept and the method of combining
other fields with the theater. This
later motivated me to contribute

to the social development of my
country in a new setting which helps
the development of a new society
understood by spectators of all ages
of the Puppet Theater using ideas
encompassing all the concepts of
the Arab world and helps in solving
problems in a simple way.
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Siraj Mohamed
Morocco

|'am 30 years old and | was born

in the region of Tawnat in the rural
Moroccan mountains. | studied
journalism and worked as a reporter for
awhile. Later | dedicated all my time

to theater work. | consider myself a
sel-made actor, working first hand in
theaters and training workshops with
professors from Morocco and abroad
(e.g. Nayla Al Atrash (Syria), Fadel Al
Jaibi (Tunisia), Niving Alouba (Egypt).
Now I present theatrical shows with

a professional group, called “The New
Face of Theatrical Art”. | am currently its
president. My last show was performed
at Darat al Funun- Khaled Shoman
Foundation in Amman, Jordan. | used
during this show the alternative showing
locations and employed original
visual models such as the folkloric
Moroccan theater and the Hakawati
(Storytellen). My engagement in other
artistic activities include writing articles
about culture, photography, reading,
and craftmanship.

The workshop encouraged me to

consider Shadow Theater in my
work, especially Shadow Theater in
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color. I keenly enjoyed all of the
creation phases of the puppet
character starting with its making
and ending with the conception of
its distinguishing movement. The
Residency period was an opportunity
to exchange expertise and knowledge
with the participants, to meet
possible partners for future projects,
to perfrom in new cultural spaces

in Lebanon such as Zico House, Ta-
Marbouta and Sanayeh House, and
to meet directors and actors namely
Issam Abou Khaled and Fadia Tannir.

The experience of the show at the
Theater of Beirut was a rich and
unforgettable experience especially
that it was at an emblematic theater
where many famous and important
artists stood namely Roger Assaf
and Nidal Al Ashkar. We worked

on this stage with professionalism
and presented a show to the
distinguished theatre audience.

Certainly, we will work with and through
APTF to present puppet shows to educational
institutions in remote regions and to provide
specialized trainers for workshops in
Morocco. We also strive to organize through
APTF a puppet festival in Tawnat, which
would be the first of its kind in Morocco.
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Makadi Nahhas
Jordan

| am a singer from Jordan and |

have issued albums entitled “Kan

Ya Ma Kan”, “Khilkhal” and “Jowa Al
Ahlam” which is an album dedicated
to children. | am 33 years old and

| studied music at the National
Conservatory in Beirut. My hobbies
are: Reading, camping, swimming and
horseback riding.

The workshop taught me a lot of
information about making puppets
of all kinds and showed me how

to animate them. | was also
introduced to the Shadow Theater
in a direct and precise manner.

| will use Shadow Theater while
presenting a musical singing
show | have been working on
lately... The techniques of puppet
animation would be used in the
project.

| am currently working on producing
a play dedicated to children based
on my last album (Jowa Al Ahlam). It
targets children in particular and all
the family in general. We would be
making puppets using the techniques
and ways | learned at the workshop.
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The last show “Beirut Qomash

wa Nour” represented the effort

of a group of participants and the
outcome of 20 days of preparation
and practice. .. It included Shadow
Theater — Glove Puppets — Singing
— Acting. Everybody worked hard
to make this show a success.

In my city and region, | worked on
workshops for children, but after
the workshop and as a result of
being introduced to Puppet Theater,
more intensive workshops would be
organized for children and adults
interested in this field. | will be now
also concentrating on using puppets
within the foundation | established
when working with less fortunate
children and children from poorer
areas so it would represent a method
of communication with them and

a way of sharing the worries and
problems they are confronted with
in society. Moreover, | will certainly
cooperate with the other participants
in the workshop to create a network
of relations through organizing
several activities in their countries
and societies.
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Lojain Ismail
Syria

Profession: Acting Student

Insitute: Teatro

Gender: Male

Birth date: 10/4 /1987

| organized a number of plays in Syria,
in Damascus, and Latakia with Syrian
directors namely Ali Ismail and Amal
Omran. | also participated in a number
of workshops in Syria and abroad.

| participated in the workshop in
Beirut organized by the Arab Puppet
Theater Foundation which | would
describe as the most beautiful
workshop since the information

it contains is rich, dense and
sufficient to start working in this
field from scratch!! It started by
describing how to establish a
theater company and ended by
demonstrating how to present
shows in a professional fashion
through that company... In my
opinion, this is what any young
man wanting to work in this field is
looking for.

At this workshop | was introduced
to the stage of the Theater of Beirut
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along with people from different
Arab nationalities (more than 11
nationalities). We participated in
one show with Arab and foreign
trainers and artists and that is
what | call culture in its simplest
expression. As we say in colloquial
Arabic: “They gave me a treasure
by laughing and playing”

Let alone standing before an
audience in Beirut. ..

| came out of the workshop a warrior
as well as a messenger!! The least
a messenger could do is to pass on
the message, since | was the only
Syrian in the Residency Program.
Furthermore, | am a warrior carrying
many powerful weapons, and |
cannot wait to try them on the
audience of Damascus. ..
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Houssam Abed
Al-Bagaa Camp (Jr)

| was born in Al Salt in Jordan on

the 25th of May 1980. | studied
Applied Chemistry in the University

of Damascus and | graduated as a B
student. | worked for two years at the
Jordan Petroleum Refinery then taught
forvarious periods of time at public
and UNRWA schools. | am a “theatre
creature” and the founder of Dafa
Puppet Theater in Al Bagaa Camp.

The workshop presented to me

a knowledge in the field of the
Puppet Theater that includes:
Professionalism: the companies;
Movement techniques: the soul of
the puppet;

Shadow Theater: painting with
light and expressing using images;
Artistic methods: improving the
presentation techniques;
Practical methods: owning the
artistic tools and cooperating with
Arab artists.

The Residency Program constituted
a true opportunity of interaction
with artists of different backgrounds
and experiences which created
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an appropriate educational
atmosphere allowing cooperation
and exchange of expertise
culminating to he production of
collaborative projects.

| suggested the organization of a
Puppet Theater festival held by the
“Free Theater” Group in association
with Dafa Puppet Theater and the
Arab Puppet Theater Foundation in
which shows from Arab countries
would be hosted.
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Fidaa Ataya
Palestine

| am 23 years old, | studied education
and psychology. | work as a storyteller
and moderator for children at the library
of “Tamer Institute for Community
Education” and | am the program
coordinator at the Palestinian Child's
Club. .. My hobbies are acting:

| performed in a children’s educational
theatre and in a Palestinian comedy
series; and storytelling: | participated
twice in the storytelling week in Amman
in 2009 and 2010 with Tamer Institute
and the Hakaya (Stories) Forum. ..

| work with children on craft making,
drama and theater (I supervised the
training and production of children
street theater). | also work on producing
educational games, and presenting
popular stories. . .

The workshop provided me with the
skills, methods, and will to create
my own path later in my social
work... Since | am a storyteller,
this workshop introduced me

to methods and perspectives

of combining storytelling and
puppets... It also gave me the idea
of starting the “My Puppet’s Story”
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Theater, which would deal with social
and political topics (Street Theater),
and would organize workshops for
puppet making for people with special
needs, as well as for social workers,
teachers, and those interested among
mothers and artists. ..

Presenting a show at the Theater

of Beirut was a unique and special
experience during which | learned
several skills related to the making of
an artistic theatrical production. ... It
boosted my confidence in my ability
to produce similar art productions

in my country and abroad. The
importance of the experience stems
from the experience itself: diversity
and richness when it comes to

the accent, specialization and
uniqueness of each participants. We
performed in a place in which we truly
felt love, democracy and peace and this
made the experience a success. | am
very proud to be part of this experience
and | hope it would be repeated.

Actually, | consider myself affiliated
to APTF which is responsible for me
since it offered me complete training
in Puppet Theater, that is why, it goes
without saying that | would participate
in the national Arab networking.
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Elyes Labidi
Tunisia

| was born in 1982 and | am of
Tunisian nationality. | am an actor
mainly but | also carry out several
professions...The academic level |
reached is Third Year Audiovisual Art
student and | was trained to work in
several fields such as play writing at
the Royal Court Theater in London and
the art of lighting as well as acting.

| worked in 10 professional theatrical
pieces with a number of directors,
namely, Noureddine Al lyari, Alaeddine
Al Chouweiref, Salah Mosadak, Monsef
Al Souisi, Hamadi Al Mazzi and Yahya
Al Himlaji. ..

I'acted in two films, one short and one
long. ... | also directed a short film
entitled “Hathayan” (Hallucinations).
Moreover, | participated in three
television works. . . | speak French,

a little bit of English and Arabic of
course.

During the Residency Program |
learned a lot of things, like creating
a show in a short time and how to
confront the audience, in addition to
the methods of making different
kinds of puppets, such as glove
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puppets, giant puppets and
cardboard puppets. | also learned
to skillfully use the Shadow
Theater techniques.

Before joining the Residency
Program, my goal was to use a
certain kind of puppets in the
documentary film | am preparing, but
when | participated in intensive
workshops, | was introduced

to different patterns of Puppet
Theater, which provided me with
new ideas and techniques which
are rarely used in the Tunisian
cinema or theater. In fact that is
what | am focusing on now while
rewriting the scenario of the film.

In 2008, | presented an Arab play
at the British Council in Egypt, but it
was a show of theatrical readings.
It was a new experience which |
enjoyed very much. .. Being at the
Theater of Beirut in 2010 was my
first experience with puppets and |
discovered how to present a show
out of nothing and how to work in
harmony with another person despite
the different accents.
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Julia Chahine
Lebanon

I'm 19 years old. | am studying at
Saint Joseph University - second year -
as a speech therapist.

Currently | volunteer in my village for
an association that includes a library
and a centre designing activities for
children (theatre, storytelling. ...).

My interests include social work;
mainly the artistic areas: music,
theatre, cinema. ...

This workshop was my first about
Puppet Theater. It gave me the
chance to learn about making and
manipulating puppets. Now, | believe
| can do puppet theatre and small
puppet workshops with children.
The other important aspect of the
workshop is that it enabled me to
see the link between what | learned
at university in terms of speech
therapy and the puppet theatre.

The show that we developed gave
me a great chance to stand in one
of the famous stages in Beirut. In
addition, it gave me the chance to
experience how to make a show
with everyday real stories.
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The residency introduced me

to people in the theatre domain
especially in the Arab world, which

is the exact experience | was looking
forward to. | look to strengthening the
ties with all the participants so that
we can support each other whenever
a local event is needed in each of the
participant countries. I'm already in
contact with several participants for
that purpose.

0f course | would like to have the
chance to invite you all to my country
and in particular to my village
“Hermel” which desperately needs
all types of animation for the young.
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like to thank you for giving me the
chance to participate in this unique

Brahim Samire

Mauritania opportunity
| was born on October 14, 1975 in | am also seeking to send you official
Nouakchott. | am a graduate of the invitations to be present at the
University of Nouakchott and holder of events held in Nouakchott for us to
a degree in Law. meet again, since Nouakchott is the
| currently work as the head principle capital of Islamic culture.

of Al Naim Schools of Dar Al Naim.
|'am a member of the Executive
Committee of the Union of
Mauritanian Theater Artists;

president of coordination of Youth
Associations in the Dar Al Naim;
Secretary General of the Solidarity
between Youth Organization;

member of the Higher Council of the
Youth National Network in Mauritania.

| benefited a lot from the
Residency Program, especially
from the workshops held and the
expert presentations by namely
Steve Tiplady, Sally Brown and Issam
Abou Khaled. .. | was particularly
interested in shadow theater and
glove puppets.

As to my experience and
participation in the final show at
the Theater of Beirut, it was an
unforgettable experience. | would
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the audience yet you want to see its
reaction.

Omar Issa*
Al-Jalil camp (Leb)
| can contribute on the regional level

| am 25 years old. | work in the field using all the experience | acquired
of Clown Theater and Psycho-Social during the Residency Program and |
activities. | am responsible for am ready to work upon request.
activities at the Al Jalil Children

Center such as inventing stories. | am

the assistant director of “Circana”

organization. My hobbies are listening

to live music, collecting music from all

over the world and writing short and

popular stories and events.

The workshop helped me by
widening my scope in creating
new puppet theatre work; in

the sense of developing visual
representations to written
thoughts and structuring stories
via puppets. | can now invent live
stories through puppet making. These
are all creative and innovative ideas
which would enrich my work with
children, since it is now possible to
go into schools and work closely with
the students in a more clear and
innovative way.

| regard the shadow theater as the
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most important creative activity of and organizing the daily activities of the art
the program since you cannot see residency.
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Trainers

Mahmoud Al-Hourani
APTF

Founder of Arab Puppet Theatre Foundation.

He has acquired his experience in both the
formal and informal education sectors in
London and other parts of the UK. He is
an experienced youth worker and a puppet
theatre teacher. He has produced several
puppet performances through workshops
with the youth.

He has directed several puppet plays.
A published writer whose first novel won the
prestigious Palestinian Writers Award in 2005.

Shaker Said
popular imagination

Member of popular imagination collective

that develops street performances for
disadvantaged children in general and street
children in particular. Their plays have toured
more than 70 locations across Egypt. The
collective also conducts theatre and puppet
theatre training activities with the youth.

He is an expert in puppet theatre, an actor,
director and a theatre workshop leader.

He has also produced and presented a
television series for children.
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Fadia Tannir, Tamara Keldany,
and Tatiana Bocharova
Les Amis des Marionettes

Friends of Marionettes is a mobile theatre, that
has taken the ancient tradition of Hakawati.
It has produced various interactive
performances, while motivating the
participation and active involvement of
the audience, that reflect on the condition
of Man and his environment. It tackles
challenging social topics through puppet
theatre. Its members have performed in
Lebanon and in other Arab Countries.

In Lebanon, 80,000 people have watched
their work in the last six years.

Fadia Tannir is a professional actress and
a drama teacher. She has acted in classical
theatre, films, and in puppet theatre.

She directs the performances of the group.

Tatiana Bocharova is a design artist and
a book illustrator. She crafts the puppets of
the group, designs the sets and illustrates
the documents.

Tamara Keldany is a concept writer and a
puppeteer. In1984, she founded Les Amis des
Marionettes group. She designs the performances
of the group and manipulates the puppets.

Steve Tiplady and Sally Brown
Indefinite Articles

Indefinite Articles (since 1995), is an open
theatre project that transforms ordinary
objects and materials into innovative shows
for both children and adults.

Sally Brown is co-founder. She is a sculptor
and a visual artist. She makes objects and
installations and her recent work has also
involved film. She designed several puppet
performances. She is an experienced work-
shop leader, collaborating with educators to
support and develop children’s creativity.

Steve Tiplday is co-founder. He Has been
using puppetry in his work since 1989.

He was artistic Director of The Little Angle
Theatre 2004/5. He was puppet director on
several renown performances, and in various
theatres in London. He is also an expert in
shadow theatre. He is part of the creative
team of Improbable Theatre that won Best
Performance at the Cairo International Theatre
for Experimental Theatre.

0312 Gluss sk s

A bl

lysie 1995 iw e 3T ciuduni] Laiay
Laladl sl skl oLt Yl @b J3a3 1K g3de L e
LS5 JELI B S (25,56
B35 Blad g uad ! 138 s 3o an] (391 43 Slas
485 408 =S :; sloal gty Ll<as
oo wsandl &5l Jls cianis alid 3153 5o culee
335 Jonll oy o) Lun o B5LE a5 ond) G50
SIS s ohsy peal o yey Crolas po iglas
JLSU ety

o) 138 g aal gay gudlas i
Bow B alae 3 ganll oMl i padi
«Jadul Jiady sl (38 S Jae uBy .1989
Ll Jac 5 .2005 5 2004 il (Little Angel)
Loza Jleg Lgsme pdgoe Bie 3 goall graS
3 oed S it . oaid 3 dalide ¢l
1yl 3asd 3 de 0T LS JBI YL ¢ e
Improbable) «,3LE b sssasly ¢owas palall
Olasee 3 slal Jasl 335l sl (Theater

e oaill el 5l 5 5800

lé‘”l.u"'.nj:allkﬁl:a‘s&;bls“,m ¢ a0 s
ol sl

s Uite Lo e B3 A (poull sLaahy
Slia e Bl cosd Lellael § SISl e
0L 3 LShen e s se s Bl s L) (Sas
Locsill 3 bl o <S50 LS Zuall Glalilly
Ll VA e sl 85,80 Gua Ul 3
B Tl canl Lualll al yel Sl Pla
80000 (yo ST J) 5800 L yie ol lin e
Obal g ualie

Ajins Wes pos Eonay Wies Haiill aguld
ALl Daoladly diandl 58l g dagia
oo waall oS ls Loaalll Sl o,dall JYA
SIS s8 wul £5A] e alidy HLSU slia sl
o JELYT lia yuse (ya iy (e xS Uy
28,50 Sl e AT gl a3 eyt
Ol Ll po 3 Ll po a5 B g L g LLSL
Suad clo gy sy Loy, 3 Ballly Lliall
A 5y (o0 Lanime S

aladl 3 oall cBaal 23,8 e Jlals | La
Gosedll Jlae 3 &l giaw e 3l cilae 11984
Al oLt dl Lgss se Ji8 g slos ol § eabowd)
LU 5 Loyl ) e g e . ol Lgdis
0o ookl (A sl sl o guad IS5 48,4
ol a3 5 elaadl Jaall NS

IR EN[RVER

obloadly (ol 7 sl Lo sall L 5l
il 5 3 (ol e a5 paalaill Jia 3 Jae
Sae L A8 19_::[4\:\.;‘ Jele s e e
o ol obeddl pe Gblsey (os Slis suse
e G DA

Gy, @ols by (oo Lague Baal £ As
ale (opiigaaal) GBI 3350 Y 5,5t
.2005

dabe wirw SLG

ol JLall

ods0e 5 A i) JLadh 58 G guie
ciasd oy yall SLUL s (6,3 3 Loy ¢ ,La
8 LaS oS0 i o AT pgagse
ol g ome e Qludl) s yas de ganl
T ey (o Tome oo St SLA
Toee 0290 gty Jiae Gl LaS il 5e
bl y Jlakd



Trainers

Rima Mroue
Association of Ibrik el Zeit
atelier

The atelier works on enhancing children’s
creative and artistic development.

Bridging between education and art, and
with a focus on drawing and puppet making,
the atelier has created various projects with
school teachers and social workers through-
out Lebanon.

Rima Mroue is a member of the atelier.
She graduated from Tashkent University in
Puppet theatre, and has been working in
this field since 1991. She participated in
many puppet workshops for kids and
adults, in Lebanon and abroad.

She designed and made puppets for a
number of children plays, as well as for a
number of TV programs (Future TV - New TV -
Abu Dhabi TV ..).
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Invited Trainers:

Issam Bou Khaled

Actor and theatre director. He studied theatre
in the Lebanese University. Co-founder of
Shams Foundation. Founder of Decibel group,
for the hearing impaired. His work include:
Archabil, Maaarch, World without Sound, page 7,
Purple.

He recently reopened Théétre de Beyrouth,
and is a member of the management.

Nadine Bekdache
APTF

Co-founder of Arab Puppet Theatre
Foundation. Studied, practiced and

taught graphic design. Holder of MA in
urban studies from Kings College London.
Participated with APTF in giving various
workshops on the visual represenation in
shadow theatre.

Maryam Balhas

She works actively in the field of social
development of local communities. She
has planned and executed programs for
the interests and priorities of the youth for
nearly 10 years. She currently works with

people to read by using different methods
and means such as theater, painting, and
cultural events and activities. She also does
theater work and storytelling.

Farah Wardani

Farah was born in 1988; she graduated in
2009 with a higher studies diploma from the
Institute of Fine Arts at the Lebanese University.

She has worked since 2008 with the
Lebanese Puppet Theater group, making and
manipulating puppets as well as acting in
plays. Farah had many experiences on stage
such as: Mental Disorders in the Sky directed
by Mohamad Bani Hani and Still Rolling by
Rowaida Al Ghali, in addition to working
with several children’s theater projects.

She taught theater in several schools in
Lebanon and worked on awareness and
reactivation campaigns using theater and
its different techniques.

ASSABIL organization as a responsible for the
Mobile Library project aiming at encouraging
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oo From 5o From
cloo¥l oy Warm-up exercises al @laY o5l Hand and finger exercises
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Right
Worshops with Shaker Said on the
making of glove and giant puppets

Let
Worshop with Rima Mroue on the
making of glove puppets from cloth




sluss oeg Right and left
JBS) JUs 2 s o5 Jos dsys Workshop with Steve Tiplady and
09l $slwg $MeS sw o Sally Brown on shadow theatre




Right and left
Scenes from the final perfromance
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Residency
Program
First week (7-13)

Monday, 7 June
@ Cocktail and Welcome Note

@ Operation of Puppet Theatre Companies
by Mahmoud Al-Hourani
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Morning session: (10:00-1:00)
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Afternoon Session: (2:00-5:00)

Lecture session is a lecture/presentation on concepts related to theatre and puppet theatre
Workshop session is applied training related to the concepts introduced during the lecture session.

Working sessions start with warm-up exercises.

Tuesday, 8 June
@ Past and Present of Puppet Theatre
by Mahmoud Al-Hourani

@ Glove Puppets: Manipulation and
Breathing Exercises
by Mahmoud Al-Hourani and Shaker Said

Wednesday, 9 June
@ Presentation and Discussion

@ Cardboard Puppet Theatre
Design and Techniques
by “Les Amis des Marionnettes”

@ The Lost Sun
a play by “Les Amis des Marionnettes”
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Puppet Theatre Evening Club: (8:00)
performances by the artists / film screenings /
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sketch performances by participants - open to the public

Thursday, 10 June
) Giant puppets
by Mahmoud Al-Hourani and Shaker Attieh

@ 1 Producing a Street Performance
by Shaker Said

@ «Qperetta Big Night”
a marionette egyptian musical film

Friday, 11 June
@ 2 Puppet Making: recycling material

@ 3 Producing a street performance
by Shaker Said

@ Experiment 1

short puppet performances for participants
and Shaker Said
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7-13 :J ¥ £ gaw¥!

Olpix7 :Q\.’tﬁ}“
cua g Juis s @

sosll ¢ e &8 i Jas @)
Jhgall agers Laandy

Saturday, 12 June

(W) Making of Glove Puppets:
crafts and material
by Rima Mroue
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A Thrilling Experience / Shaker Said Popular Khayal Group

| participated in the Residency Program as a trainer,
and | gave intensive workshops for five days about
puppet theater skills. My work with the participants
focused on different kinds of puppet making techniques.
For instance, the making and animation of glove
puppets / giant puppets (carnival puppets)/ how to
direct a story / developing theater dialogue /
suggestion of voices and accents for the puppets.

On the personal level, it was the first time | visit an Arab
country, so it was an exciting opportunity to meet the
new generation of young Arab artists, as well as other
trainers on the team from Lebanon, Palestine and
England. In the same workshop, one can listen to different
accents and watch the puppets brought from different
countries. It should be said that the diversity and
differences were useful and exciting to a very large extend.

51

In my opinion, the idea of organizing professional
artistic workshops specialized in puppet theater that
encompass all Arab countries is certainly an excellent
and crucial matter on the artistic and social level,
especially that minimal interest is available for puppet
theater in most Arab countries nowadays.

It should be kept in mind that puppet theatre is a great
poetic, touching and fascinating form of theatrical art.
It is also considered an art capable of interacting and
communicating directly with the audience, whether
children or adults.

The residency program organized by APTF in Beirut can
be thought of as a specialized school in puppet theater or
as a faculty of arts, where trainees are presented with rich
subjects related to the arts and crafts of puppet theatre in
the shape of a carefully designed curriculum.

Poster
Puppet Theatre Evening Club
First week, from 9 to 13 June
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Second week (14-20)

Monday, 14 June

@ Movement in Puppet Theatre
by Mahmoud Al-Hourani

(@) Street Performance 1
by participants in Sanayeh garden
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Morning session: (10:00-1:00) Afternoon Session: (2:00-5:00)

Lecture session is a lecture/presentation on concepts related to theatre and puppet theatre
Workshop session is applied training related to the concepts introduced during the lecture session.
Working sessions start with warm-up exercises.

Tuesday, 15 June Wednesday, 16 June

@ Possibilities in Sahdow Theatre @ Experience From the Lebanese Theatre:
(@ Final Performance: The Director and the Story

Possibilities and Limitations by Issam Abou Khaled

by Mahmoud Al-Hourani @ Street Performance 2

(® Experiment 2 by participants in Chatila Refugee Camp
short shadow theatre perfromances @ Dr. Salad

presented by participants a clown performance by “Circuna”
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Puppet Theatre Evening Club: (8:00)

performances by the artists / film screenings /
sketch performances by participants - open to the public

Thursday, 17 June Friday, 18 June

() Shadow Theatre: Exercises in ) Lighting for Theatre

Visual Expression by Mahmoud Al-Hourani

by Nadine Bekdache @) Visit to the Theatre Space

@ Storytelling Performance Exercises

@ Experiment 3
storyteling performances presented by
particiapnts with Mariam Balhas
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Saturday, 19 June

(W) Shadow Theatre in Depth
by Steve Tiplady
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Art Residency: Expertise and Techniques in Puppet Theatre
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Knowledge, Ideas and Techniques / Les Amis des Marionettes

The Artistic Residency organized by APTF, is considered a pioneering experience in
the Arab world regarding its content and form since it gathered young people from
different Arab countries and various artistic, educational and social backgrounds...
These young people became a homogenous and harmonious group after working
together.

As for our experience as the “Friends of Puppets” group, we participated in a
workshop with the young participants and presented one of our shows as part of
the Puppet Theatre Evening Club events organized during the Residency Program.
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We felt the enthusiasm of the participants, their excitement and their love to learn 55025
and discover new things. We, as a group specialized in puppet theater, consider that L] oo |17
organizing such initiatives enriches the puppet and shadow theater activity in the el S 2 (e [ et
different Arab countries. The Residency Program constituted a step towards developing _"’"’ - u“‘fﬁww?‘é@gd‘j:“f; Wsiya(@
and exchanging skills, knowledge, ideas and techniques in the field of Puppet and 7 !
Shadow Theater. R | I o
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Third week (21-27)

Monday, 21 June

(W) Shadow Theatre: Tricks
and Possibilities

@ Shadow Theatre: Lighting Techniques
by Steve Tiplady and Sally Brown
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Morning session: (10:00-1:00) Afternoon Session: (2:00-5:00)

Lecture session is a lecture/presentation on concepts related to theatre and puppet theatre
Workshop session is applied training related to the concepts introduced during the lecture session.
Working sessions start with warm-up exercises.

Tuesday, 22 June

@ The Plot in Story Building

in Shadow Theatre

by Steve Tiplady and Sally Brown

@ Exercises in Transforming a Story
into a Shadow Performance

Wednesday, 23 June

@ @ Group Work on the
Final Performance

Thursday, 24 June

@ @ Group Work on the
Final Performance

(2:00 - 5:00) : yglall sas dils (10:00 - 1:00) :daaLecall &Ll

ol e 5 ¢l ZabALT aualil] J gmn L se subloe (pasals 13 bl il
e e Zila T Luadatll 5 paladd i ond e 1 munlill Bl ol il Gubs e o3 tos &l

Ol 23 elas Y Oy 22 e Al
Sttt o2 ,a0 e Jae dits QA Judlh £ e § Lt s 3 250 @
09l Jlug $odadi Ain Laany
O g2 5> 24 Luaadll o e 3 dual g ga3 § o ke (@)
Sleall (2l e Jas 2its @G W

Friday, 25 June Saturday, 26 June

@) @ Rehearsals in the Theatre in @ @ Rehearsals in the Theatre in
Preparation for the Final Performance Preparation for the Final Performance
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Sunday, 27 June

The Final Public Performance in
“Théatre De Beyrouth”
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puppet theatre performance for 12 artists from 10 Arab countries
K 5o Oy 1O Ga glid 127 ol 509 a3 T s o2 52
Sunday | as¥ | June | gis> | 27 | 7:30pm |
Théatre de Beyrouth | g T

From London to Beirut / Steve Tiplady and Sally Brown

This unique residency was an extraordinary opportunity to share our theatre practice
with a fascinating and diverse group of students from varied cultures and professions,
each with their own rich experience that they brought to the workshop.

We were greeted with exceptional warmth and enthusiasm by everyone and, despite
the language difference, felt a true sense of connection with all of the group. Final Performance: 53 sl
Our workshop focussed on our own particular repertoire of shadow effects and The end... Appearance of the cast L e
techniques; involving lights, objects and materials. These were eagerly explored by
the participants who, in turn, responded with surprising and complex results.

The total commitment of every student was a large part of the workshop's success,
creating a truly collaborative experience. The excitement generated within the
workshop surpassed most equivalent experiences in the UK, and left us reflecting
that, with more time, we could have further developed this exploration of the visual
language of shadows.
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This project was funded by Naseej Community Youth Development Initiative
under the patronage of the Lebanese Ministy of Culture

aslaill a,l5g

Ministére de la Culture

The residency space was located in Sanayeh House and Zico House

The final performance was presented in Théatre de Beyrouth.
Many thanks to the management and to director Issam Bou Khaled in particular.

Special thanks to Hania Aswad, Aya Maraqa, Suha Najjar, Samer Masri,

Bilal EI-Amine, Maha Issa, Dana Abou Rahme, Christian Bitsch, Mansur Aziz,
Moustafa Yamout, Rola Kobeisi, Ghassan Maasri, Yasser Mroue, Lina Abdel Hadi,
Jumana Abdel Aziz, Wissam Abou Sleiman, Hassan Salame, Salah Hamzeh,
Rami Ruha yem, Rasha Salah, Yasmine and Omar Salah, Ahmad Issa, Ismael
Chahine, Nizar Mourtada, Abir Saksouk, Muzna Al-Masri, Maher Abi Samra,
Fadi Abi Samra, Taghrid Bekdache, Najib Nasrallah, Edward Abou Jawde, and
the city of Beirut.

The Publication

Concept and design Nadine Bekdache

Final performance photography Dima Al-Hourani and Dalia Khamisi
Translation Ziad Farran

Editing Rana Aleywan and Bilal EIl-Amine
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Naseej

Naseej - CYDI a partnership between Ford Foundation (FF)
and Save the Children (SC) in 2005 was launched in late
2005 through its regional office in Amman, Jordan, as a
five-year, 10-million-dollar regional initiative focusing its work
through its sub-grants component in five countries: Jordan,
Palestine, Egypt, Lebanon and Yemen, and extended its
outreach through all other components to 11 more Arab
Countries including: Algeria, Morocco, Tunisia, Mauritania,
Sudan, Syria, Iraq, Bahrain, Saudi Arabia, UAE and Kuwait.

Naseej strategic goal is to provide Arab Youth with opportunities,
services and support to take an active role in the development
of themselves, their peers and their communities in partnership
with all relevant stakeholders.

Through at least 4 years of its life, the Naseej Program has show-
cased successful and tangible results at many levels within the
civil society sector. Around 130 grants were provided to 100
entities (NGOs, SBOs, Youth Groups, etc.) enabling them to pro-
vide services, opportunities and support within a number of
development areas and sectors in more than 190 localities across
the five main targeted countries, one of which is the puppet theatre
pilot residency that was held on the regional level providing Arab
youth with the opportunity to further develop their skills and interest
in using puppets as an educational, artistic and developmental goals.

By January 2011 Naseej Program will transform into a Regional
Arab Foundation. The Naseej Foundation is currently being
registered in Belgium under the Belgium laws for International
Foundations. A branch office will be registered in the region
(most likely in Jordan) to function as the Foundation’s main office.






